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332 THE COLLECTOR AND ART CRITIC. 

THE THOMY-THIERY COLLECTION IN THE LOUVRE. 

By C. B. 

When one cannot have nature, the next best thing is a beautiful land- 
scape painting, and to see the magnificent Corot's, Dupre's and Rousseau's 
of the Thomy-Thiery collection is to be en ciel. 

I always loved Corot, until an artist friend of mine taught me to rever- 
ence him. Now, even his work had a new impression for me. You may 
remember his "Paysage," his most poetic and perfect work, and his "Sou- 
venir dTtalie, ,, that used to hang downstairs — now they have been brought 
here, altho I think these two were seen to better advantage before. Still 
there was some thought back of this new arrangement, for one gets now 
a wider survey of his method and discovers how he broke away from his 
early style and found himself, so to speak, in his later years. Seeing all 
his work together, the same twilight tones, the same effect of trees, I feel 
like saying, "too soft," until I realize that here we find the spirit of poetry 
which the master breathed in his work, even to spirituality— and that is 
the marvel. „ . . 

Daubigny gives one exquisite pleasure in his "Les Peniches, with its 
damp atmosphere, and the water— that just looks that way. "La Tamise 
a Erith" is another fine example in yellow-gray tones, the ocean in per- 
fect harmony. Entirely different from these two is "Bords de l'Oise," 
which is lyrical — a hot summer sky, after sunset, with all its evening 
serenity reflected in the water. Then in that large "L'Etang" the moun- 
tains and rocks stand out boldly. The water may be a little slick, it's 
true, but the ensemble is beautiful. Only in the Mesdag collection of 
The Hague can such Daubigny's be seen. ^ 

Dupre is seen in great variety. His "Soleil couchant sur un marais, 
arid "Soleil couchant apres Forage" have fine effects of clouds and color— 
these clouds really move. "Les-Landes" is quite strong, the earth or 
hillside with rocks and red grass is firm and hard, while the sky overhead 
has a cold autumn feeling with clouds that float through the sky. 

Diaz is the king of tree painters. He, too, is a poet of more robust 
type than Corot. What wonderful feeling is in his "Sous Bois" or "Etude 
de bouleau"— and when you see "A la Reine Blanche," you want to walk 
right thru those trees ! 

There are here some pictures that have come from the Luxembourg, by 
Paul Huet, who paints in the style of Diaz, of which "Interieur de Foret ' 
and "Calme du Matin" are the most satisfactory. 

All these beautiful landscapes make Millet appear somewhat common- 
place, but his simplicity is ingratiating and his "Eglise de Greville" is 
wonderful. "Les Baigneuses" is a small panel, rich in color and perfect 
in drawing. "Les Batteleurs" is a haying scene with approaching storm 
that is powerfully impressive. Rousseau is also seen at his best. There 
are two charming little panels of his near the door in the first room, "Le 
Passeur" and "Le Coteau." One can also study the different stages of 
Troy on up to the last when he became bolder and bolder in that free style 
of his. "Les Hauteurs de Suresnes" pleases one most. And how diverg- 
ing in technique, yet of equal consummate skill are Isabey and Meissonier. 

The master who is apotheosed in this collection is Alexandre Gabriel 
Decamps. His brilliant intelligence, fecund invention, and facile hand 
are nowhere displayed in such perfection. His bathing sunlight or glow- 
ing, slumberous colors can be seen here in his oriental subjects, in his 
animal paintings, or in his "La Cour de Ferme." Few pictures- will ever 
%ave the indescribable fascination attached to "Les Catalans," "Les Men- 
diants" or "Les Sonneurs." What a restless spirit was his— oft melan- 
choly with the broodings on his disappointments in life. How truly De- 
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camps proved the existence of the artistic temperament — inexplicable, oft 
incomprehensible. 

The Thomy-Thiery collection of Barbizon paintings is one of the 
superb jewels in the Louvre's crown. 




CHARLES P. GRUPPE 

TAKING OUT THE CATCH 



MODERN DUTCH PAINTINGS 

AT THE CLUB 

"ARTI ET AMICITIAE" 

AMSTERDAM. 

The Club "Arti et Amicitise" of Amsterdam is ahuost the exact coun- 
terpart of the Salmagundi Club of New York, consisting of artists, liter- 
ary and professional men, with some lay members who have love for the 
arts and enjoy the intercourse with those devoted to their pursuit. 

During July and August this club gave in its beautiful galleries an ex- 
hibition of modern Dutch paintings in honor of the Rembrandt celebra- 
tions. More than 200 pictures have been gathered, and these formed a 
collection that indicated all that is best in modern Dutch art. Not all of 
the principal artists of the present day are represented. To make some 
basis of selection it was decided to admit only the work of nine men, 
whose names were inscribed at the time on the memorial tablet to be 
found in the clubhouse. These men are Alma Tadema, Bosboom, Joseph 
Israels, Jacob Maris, Mauve, H. W. Mesdag, Poggenbeek, Rochussen 
and J. H. Weissenbruch. The best works of these men, both in oil and 
water color, gathered from private collections, were on view, and they 
form a collection such as rarely, if ever, has been seen, and which estab- 
lishes the great reputation of the modern Dutch school. 

Jacob Maris is gloriously represented. How powerfully, yet tenderly, 
did he not portray the beauty of Holland outdoor nature, and what a 



